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THE SOURCES OF ILLE ET GALERON 



Much as has been written upon the sources of the Ille et Galeron 
of Gautier d'Arras, there is room for additional work. Along what 
line it can be most profitably directed, I hope to point out in this 
article. 

The sources of the lUe may be conveniently divided into two 
groups: (1) written literary sources and (2) contemporary historical 
events or court gossip. The written sources have been extensively 
discussed by Paris,' Foerster,* and Matzke,' and I shall merely sum 
up their conclusions with my own deductions added. 

Gautier himself gives his source as an estore* and claims to have 
followed it faithfully. But scholars are inclined to accept two works 
as written sources, the Chronique de Nantes^ and Marie de France's 
Lai d'Eliduc.^ 

Ferdinand Lot' argues that "le commencement, les 1500J premiers 
vers environ, repose sur un fondement historique tr^s d^figur^, r^el 
cependant." He then relates from the Chronique de Nantes the inci- 

' Gaston Paris, La Potaie du moyen-Age, 2» sfirie (Paris, 1895), pp. 109-30; Hittoire 
litUraire, XXX (1888), 9, 600; La LitUrature /rantaUe au moyen-Age (1888), p. 113; 
Romania XXI (1892), 275-81; Journal dea savantt (1901), p. 706. 

! Wendelln Foerster, in the introduction to Ille und Galeron von Walter von Arras, 
Bom. Bibl. 7, Halle, 1891. 

'J. E. Matzke, "The Source and Composition of Ille et Galeron," Modem Philology, 
IV (1907), 471-88; "The Lay of Eliduc and the Legend of the Husband with Two 
Wives," Jfctd., V (1907), 211-39. 

' P(aris) 6590 " Ne en I'estore plus n'en aut; 

Ne plus n'i a, ne plus n'i mist 
Gautier d'Arras," etc. 
W(ollaton) 5803 "Ne en I'estorie plus n'en ot, 

Ne plus n'en a, ne plus n'i mist 
Gaiters d'Arras," etc. 

5 Rene Merlet, Chronique de Nantee, "Collection de textes pour servir 3, I'gtude et 
a I'enseignement de I'histoire," XLX, Paris, 1896. 

• Karl Wamke, Die Lais der Marie de France, Bibl. Norm. Ill, Halle, 1900. 

' Ferdinand Lot, "Une source historique d'llle et Galeron," Romania, XXV (1896), 
585-88. 
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dent of the assassination in 981 of Heel, count of Nantes, by Galuron, 
emissary of Conan, count of Rennes, and concludes: 

En somme, les comtes de Nantes et de Rennes et leurs vassaux ont 6t^ 
I'objet, au X* si^cle, de r^cits epiques en langue frangaise tout comme ceux 
dea autres provinces. Le d^but d'llle et Galeron me parait en avoir conserve 
un souvenir lointain. Galuron, h^ros d'un de ces r^cits, aura du a sa c6M- 
brit6 m^me d'etre gratifi^ du rdle bien different d'Eliduc.' 

Lot's opinion has been quite universally accepted. 

It is not so with the question of Marie's Eliduc as principal source. 
On this subject there are two main schools, the French, which follows 
G. Paris' opinion that a lost lai of Ehduc served as common source for 
Marie's poem and Gautier's;^ and the German school, headed by 
W. Foerster,' which maintains that Ilk et Galeron is based directly 
on Marie's Eliduc and is intended to be a moral re-working of the 
theme. 

Gaston Paris* bases his opinion on the fact that the episode of 
the injured eye, upon which hinges the whole action of the Ille, is 
absent from the Eliduc. Paris is undoubtedly right if we can accept 
at full value Gautier's statement about his estore. If he is faithfully 
following it, Marie's Eliduc cannot be the direct source. And if we 
do not admit Gautier's statement, we do not exclude the possibility 
that he had another source either in common with or different from 
the Eliduc. But Foerster's view has great plausibility. The two 
poems have great similarity of plot and incidents, though the motive 
for leaving court seems at first thought to be quite different. Eliduc 
leaves court through loss of favor, and, tired of idleness at home, 
goes abroad to find military activity. Ille loses an eye (in a tourna- 
ment in P., in a war in W.) and will not return through a mingled 
pride and humility. He seeks military service abroad to re-establish 
his prestige and self-respect. The loss of the eye is a symbol of loss 
of prestige at court, and according to the Ovidian love casuistry as 
expounded in the Courts of Love^ a symbol of the loss of abiUty to 
love. The loss of prestige in each case brings about the temporary 

> Op. cit., p. 588. 

• La LitUrature fran^aise au moyen-dge, p. 113. 

' Foerster. op. cit. < Romania, XXI. 278. 

'Andreas Capellanus, De A more, ed. E. Trojel, Havnlae, 1892. 
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separation of husband and wife and leads to the introduction of the 
second woman. The other important incident which makes possible 
the hero's second marriage is quite different in the two poems. 
Galeron's accomplished vow after recovery from the perils of child- 
birth replaces the shipwreck and resuscitation of Guilliadun; the 
realistic replaces the miraculous and magical, and civilized morality 
is strictly observed. 

Without going more fully into this question, I give a tabular 
comparison of the similarities, and also, that it may be seen that the 
Ille is not merely an expanded copy of the Eliduc, of the differences 
as well. Matzke did this to some extent in his articles, but since 
he was bent upon upholding G. Paris' theory, he did not draw the 
fullest possible conclusions from the material. 



ELIDUC 

1. Source stated as a lai, verses 
1-4 

2. Eliduc is hero 

3. The wives are Guildeluec and 
Guilliadun 

4. Eliduc is vassal of the king of 
Bretagne 

5. Eliduc is seneschal of the king 
of Bretagne 

6. Eliduc leaves for a foreign 
country 

7. He goes to Lougres in Britain 

(Alliteration and similarity of spelling) 

8. Eliduc offers his services to an 
aged king who has a daughter as 
sole heir and is being attacked by a 
rejected suitor 

9. Eliduc defeats the enemy and 
is made guardian of the land 

10. King's daughter falls in love 
with Eliduc 



ILLE ET GALEROm 

Poem called a lai (W. 73) . Doubt- 
ful whether reference to lai in P. 
929 is to source. 

Ille, the hero, is son of Eliduc 
(P. 134) 

The wives are Galeron and Ganor 
(epic alliteration) 

Ille is vassal of the duke of 
Bretagne 

Ille is seneschal of the duke of 
Bretagne 

Ille leaves for a foreign country 

He goes to Langres (MS Lengres) 
in Burgundy on way to Rome 

Ille offers his services to an old 
emperor who has a daughter as 
sole heir and is being attacked (2001- 
5238). In the second war this 
enemy is a rejected suitor (5403) 

Ille defeats the enemy and is made 
seneschal 

Emperor's daughter falls in love 
with Ille 



' I omit mention of Ille et Galeron to vs. 927 (Paris), as this part must have had 
another source, as Lot suggested. 
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ELI DUG 

11. Report that lands at home are 
laid waste 

12. Eliduc informs king that he 
must return home 

13. King offers part of his 
inheritance 

14. Eliduc promises to return 
with aid in case of need 

15. Eliduc goes to take leave of 
Guilliadun 

16. She faints in his arms 

17. When she comes to, he prom- 
ises to return if she sends for him 

18. He kisses her on leaving 

19. He is received at home with 
great joy 

20. He pacifies the land 

21. He returns to the land of the 
second woman 

22. He marries Guilliadun (at his 
home) 

23. GuUdeluec enters a convent (at 
end of story) 



ILLE ET GALEBON 

Report that lands at home are 
laid waste 

lUe informs emperor that he must 
return home 

Emperor offers part of his posses- 
sions 

lUe promises to return in case of 
need 

lUe goes to take leave of Ganor 

She faints in his arms 

When she comes to, he promises 
to return if he hears that she is in 
danger 

He kisses her on leaving 

He is received at home with great 
joy 

He pacifies the land 

He returns to the land of the 
second woman 

He marries Ganor (at Rome) 

Galeron enters a convent (before 
Ille thinks of loving Ganor) 



The principal differences are as follows: 

ELIDUG 
1. Length 1,184 lines 



Length 



2. Hero already married. Ban- 
ished from court through slander of 
enemies 

3. Liege lord is king of Bretagne 

4. Wife's family not mentioned 

5. Hero does not wish inactive 
life at home 

6. Hero goes to Britain 

7. Goes with 10 knights 

8. Guildeluec stays at home and 
governs estates 

9. Enemy is rejected suitor 



ILLE ET GALERON 
Paris MS 6,592 lines 
Wollaton MS 5,835 lines 

Treats of courtship and marriage 
of Ille and Galeron. Hero success- 
ful over enemies (after childhood 
banishment) 

Liege lord is duke of Bretagne 

Ille marries duke's sister 

Hero loses eye in tournament (or 
war) and leaves through pride and 
humility 

Hero goes to Rome 

Goes alone and incognito 

Galeron searches for her husband 

Enemy is seemingly political in 
first campaign, but is suitor in second 
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ELIDUC 

10. Eliduc binds himself for one 
year. 

11. Accepts advances of princess, 
conceals fact that he is married 



12. Is offered third of kingdom 

13. Eliduc summoned home by his 
lord to help him 

14. Eliduc sad at leaving Guillia- 
dun, kisses her while she is in faint. 
Refuses to take her merely because 
he cannot honorably. Promises to 
return at her request. They exchange 
love tokens on parting 

15. Eliduc sad at home. Wishes 
to end war and return to Britain 
as soon as possible. No children of 
first marriage mentioned 

16. Eliduc goes to Britain to 
abduct Guilliadun 

17. Guilliadun leaves home when 
sent for by Eliduc to come to his 
ship 

18. She learns of his marriage 
through incident in storm at sea 

19. Trance of Guilliadun. 
Brought to by Guildeluec through 
red flower. Agreement of wife to 
enter convent makes second marriage 
possible 

20. Eliduc desires second marriage 

21. Eliduc abducts Guilliadun 

22. No fighting on Eliduc's second 
visit to Britain 

23. Eliduc does not gain in rank 

24. No children of second mar- 
riage mentioned 

25. Eliduc and Guilliadun go to 
convent to end their days 

26. Ages and lapses of time left 
indefinite 



ILLS ET GALERON 

Ille binds himself for an unlimited 
time 

Declines advances of princess. 
Tells of his lost wife. Consents to 
marry only when messengers have 
scoured country in vain for Galeron 

Is offered half of empire and 
Ganor, and all after emperor's death 

Ille returns because of recovery of 
Galeron 

Ille sad for Ganor, but would not 
give up Galeron for her. Promises 
to return if he hears she needs protec- 
tion. Kisses her on parting through 
pity only 

Ille happy as duke of Bretagne. 
Wife has three children, but makes 
vow to become nun and therefore can 
no longer be his wife 

lUe goes to Rome on hearing of a 
Greek invasion 

Ganor comes to Bretagne to ask 
lUe's aid against the Greeks 

Ganor has known of lUe's mar- 
riage since his first visit to Rome 

Fear of death in childbirth causes 
vow to go to convent which makes 
second marriage possible 



Ille becomes ill over loss of 
Galeron 

Ille rescues Ganor from abductors 

Ille defeats Greeks and drives 
them from Italy on second visit 

Ille becomes emperor 

Four children by Ganor 

Ille and Ganor left at height of 
their happiness 
Ages and lapses of time definite 
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The close similarity of plot and incidents, with the connection of 
the name Ille, le fil Eliduc, points definitely to the lai of Eliduc as 
the chief source of the Ille. I do not think that the two poems come 
from a common original. No poem has been found which contains 
more than a general similarity of plot, nor which contains the ship- 
wreck and resuscitation scenes in addition to the incidents common 
to the Ille and the Eliduc. The differences are partly substitutions of 
realistic elements for the fantastic, partly the result of using certain 
elements of the Eliduc lai twice in order to expand the poem to a 
suitable length, and partly from the use of contemporary historical 
and other source material. 

Moreover, Marie states in the prologue of her Eliduc that she is 
giving the cunte et toute la raisun of a very ancient Breton lai that it 
may not be forgotten. Gautier says that he is following his estore 
closely.' If we believe both Marie and Gautier, the poems cannot 
have a common source and Paris' theory is untenable. Gautier in 
all probability knows the lais of Marie, for in Hnes 929 ff.,^ he objects 
to the popularity of the lais which smack of unreahty, and Marie's 
collection is the only one known to have been in existence early 
enough for him to have used. 

If Marie's Eliduc is not Gautier's source, it (i.e., the estore) must 
be a re-working of her poem made by another contemporary poet, 
for it was only in the latter third of the twelfth century that it became 
the style to revise the old tales thus. It is much easier to believe 
that Gautier made an adaptation of Marie's Eliduc than that he 
copied a contemporary, unless he were translating from the Latin. 
In that case, he would probably have boasted of the fact, as in the 
Eracle,^ where he says that he is going to tell a story en romanz* 
and later, introducing Part III, he states 

5148 Signeur, nous lisons en latin 

1 This has always been the interpretation. But his lines taken literally mean merely 
that he ends where his source ends i.e., he does not add anything to the ending. 

' P. 929 " Li lais ne fust pas si en cours, 

Nel prisaissent tot 11 baron. 
Grant cose est d'lUe a Galeron: 
N'i a fantome ne alonge, 
Ne ja n'i troverfis menconge. 
Tex lais i a, qui les entent, 
Se li sanlent tot ensement 
Con s'eiist dormi et songi6." 

' Oeuvres de Gautier d'Arras, Tome I, published by E. Loseth, Paris, 1890. 
* Vs. 103. I hesitate to use this, as it is questionable whether the reading should 
not be el romam. 
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In addition to these two important written sources, there is 
evidence of probable influence in (1) the proper names, (2) the 
Ovidian love psychology, and (3) the features of style and versi- 
fication. Those of Gautier's proper names which do not occur in 
the Eliduc and the Chronique de Nantes may possibly be taken from 
Wace's Brut and Rou, Geoffrey of Monmouth's Historia Regum Bri- 
tanniae, the Enias, Troie, Thebes, Tristan and the earlier Chansons 
de Geste, including especially the Roland and the Antioche. The 
itineraries are the regular routes for trade and pilgrimage from 
France to the Orient. The love psychology, derived from Ovid,^ 
developed by the Provengal poets and popularized in the north of 
France in the Enias, is in full flower here. The source of Gautier's 
versification and style is probably directly in Wace, indirectly in the 
Chansons de Geste and the Provengal love lyrics.^ 

These are the obvious and more easily demonstrable sources, 
but we may well ask ourselves whether the origin of many episodes 
over which scholars puzzle and wrangle may not profitably be sought 
in the milieu of the poet. 

In 1842, Massmann^ first called attention to similarities in 
Gautier's two poems between incidents in the lives of Eleanor of 
Poitou and Louis VII and of Beatrice of Burgundy and Frederick 
Barbarossa. Later critics were inclined to scoff at Massmann, but a 
careful study of the known facts in the lives of these persons with the 
more accurate historical information which we now have available, 
tends to justify Massmann in his conviction and to convince us that 
if these lives were not drawn upon either consciously or unconsciously, 
the similarities form a striking series of coincidences. 

Now what was Gautier's milieu? He was court poet of (1) 
Thibaut of Blois, who was husband of AHx, second daughter of 
King Louis VII; he wrote (2) for Marie, sister of Ahx and wife of 
Count Henri I of Champagne, brother of Thibaut; (3) for Baudouin 
V of Hainaut, brother-in-law^ of Philip of Flanders, regent of France; 

' See Wllibad Schroetter, Ovid und die Troubadours, Halle, 1908. 

* See F. M. Warren. "Some Features of Style in Early French Narrative Poetry," 
Modern Philology, III, 179-209 (October, 1905), and 513-39 (April, 1906); IV, 655-75 
(April, 1907). 

3 H. F. Massmann, Eraclius, Deutsches und franzosisches Gedicht des 12. Jhts, etc, 
Quedlinburg and Leipzig, 1842. 

< We are not sure whether the patron was Baudouin V or his father Baudouin IV. 
See my article "The New Manuscript of Ille et Galeron," Modern Philology, XVIII 
(March, 1921), 607-8. 
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and (4) for Beatrice of Burgundy, second wife of Frederick Bar- 
barossa. From his connection with all these patrons, Gautier had 
excellent facilities for keeping up with the popular form of poetry 
and the latest scandal of the great. Is it not probable that he made 
use of a considerable amount of court gossip, and also of facts taken 
from the lives of those to whom he dedicated his poems ? 

Both Alix and Marie were true daughters of the famous Eleanor 
of Poitou. Granddaughter of William IX, the first troubador, 
Eleanor brought her southern literature and her poets to the court 
of France when she married Louis VII in 1137.^ She established 
and presided over the so-called "Courts of Love." Since Eleanor 
encouraged in every way the poets and troubadors, it is not surprising 
that the incidents of her fervent prayers for the birth of a male heir,* 
her alleged adultery,' and her attempted abduction by Thibaut V 
of Blois and Geoffrey Plantagenet^ after her divorce from Louis* 
should be touched upon and developed in literature. The allusions 
to Eleanor, more open in the Eracle, are rather veiled in the Ille. 
The most obvious is that of the attempted abductions of Galeron 
(P. 1539-71) and Ganor (P. 6125-6530).« 

Much more evident are the incidents which correspond with 
events in the lives of Thibaut, the patron, and Barbarossa, husband 
of the patroness. The Ille was begun for Beatrice and finished for 
Thibaut.^ What more natural for Gautier than to laud in thinly 
disguised language the exploits of his patroness' imperial husband or 
those of the Grand Seneschal of France ? 

Thibaut was Grand Seneschal of France, Ille of Bretagne and 
later of Rome; both were twice married and had seven children. 
Thibaut's grandmother became a nun because of grief over the death 
of a daughter and a sister also took the veil; Ille's first wife, because 
of a vow, became a nun after the birth of a daughter. 

' Alfred Richard, Histoire des Comtes de Poitou, 778-1204, Vol. II (Paris, 1903). 
! Arbois de Jubainville, Histoire des Dues et des Comtes de Champagne, II (Paris, 
1859-66), 379. 

> Richard, op. cit., II. 93. 
« Ibid., p. 108. 
' Ibid., p. 107. 

« Ct. Cligis, 2859-70 and 3621-3816. 
' Wollaton 5828 " Por qant por 11 le commencai 

Et por le conte le final." 
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The parallels are still more numerous with the life of Frederick 
Barbarossa.' 



BARBAROSSA 

1. Father known as "one-eyed"^ 

2. Two successful campaigns 
against Greeks: the first in Third 
Crusade when, a youth, he accom- 
panied his uncle Conrad III to Holy 
Land; the second as Roman em- 
peror at Ancona and Tusculum 

3. Repudiated first wife Adelaide 
von Vohburg, either for adultery or 
consanguinity 

4. Second wife was Beatrice, 
heiress of Burgundy, whom he 
rescued from her uncle, who planned 
to deprive her of her estates. Her 
father was dead 

5. Historical Greek emperor 
wished to rule Rome and unite the 
Greek and Roman churches. Had 
been married to aunt of Barbarossa 

6. Hohenstaufen arms three lions 



ILLE 

Lost eye in a tournament or war 
Two successful campaigns against 
Greeks: the first as an unknown 
and laughed-at young esquire with 
one eye gone; the second as Duke 
of Brittany (at first incognito) 



Repudiated first wife 
when she became a nun 



Galeron 



Second wife was Ganor, daughter 
of Roman emperor, whom he res- 
cued from Greek emperor, who 
wished to marry her for her estates. 
Her father was dead 

Greek emperor of romance wished 
Rome, to unite the two empires. His 
first wife was a relative of Ganor and 
died from cruel treatment of husband 

file's arms a lion (ducal arms of 
Brittany a gold lion) 

file's army contained Germans and 
Romans 



7. Frederick had Germans and 
Romans in his army in his second 
campaign 

These points of similarity seem to me to show that Gautier 
intended Beatrice to see her noble husband in Ille. He tastefully- 
softened down the sensitive points in Frederick's career — lack of 
children by the first marriage and the cause of his divorce — so as to 
make them inoffensive, though these second marriages after separa- 
tion (the ostensible cause of separation was usually forbidden degrees 
of consanguinity) were so common among the nobles at that time as 
to make this seem unnecessary. 

Whether Gautier obtained his impressions of court life, history, 
and geography from direct observation or by hearsay, we cannot 
tell. His descriptions of the places he mentions are too sketchy to 

' See Hans Prutz, Kaiser Friedrich I, 3 vols., Danzig, 1871. Also Massmann, 
op. cit., pp. 544 ft. 

- Prutz, op. cit., "Sein Sohn Friedrich der Einatigige " I, 6. 
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enable us to determine. Assuming that Gautier lived at Thibaut's 
court and not in his own home or in a monastery, we may reason- 
ably assert that he accompanied Thibaut on some of his frequent 
visits to the courts of Louis and Henri. The poet may even have 
gone on the Crusades with the Champagne nobles or he may 
have been with the embassy which Henri sent to the court of Bar- 
barossa in Italy in 1167-68. The lUe may very easily have been 
begun or in large part composed on that occasion. 

The prologue mentions the coronation at Rome, August 1, 1167, 
and the epilogue names Thibaut as well as Beatrice. The poet had 
one or both of these patrons in mind all the time he was composing 
his poem. This fact must have had an influence upon his work. 
The literary sources have been practically exhausted unless some 
new manuscript of romance or chronicle is discovered. In the 
history of the nobles and courts mentioned above lies our best oppor- 
tunity to add to the knowledge of the background and sources of 
Ille et Galeron. 

Frederick A. G. Cowper 

Trinity College 
Durham, N.C. 



